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Hip-hop feminism is a group of young feminists who view political community with a mix of hip-hop and feminist sensibilities. The movement is based on a culture of black feminism where they believe that women are treated according to their sexuality, gender, race, and class. The movement focused on fighting for the rights of women more than civil rights. Feminism in hip-hop was as a result of reacting to a misogynist. People believe that hip-hop is an area of male dominance. A lot of women have worked hard to prove that they got as much as men got in this field. Hip-hop has grown as an artistic and cultural phenomenon affecting the culture of the society. For many youths, hip-hop is a language they understand. To speak to them about cultural, political, economic and social conditions affecting their lives, they understand it easier through hip-hop. The culture of hip-hop consists of four major elements; rapping, graffiti art, and breakdancing. Hip-hop is now about thirty-five years old. 
The sexism concept in hip-hop has been a big issue in public. There are a lot of demerits that comes with being a black female. This is clear in Toni Bambara’s paper on the ‘the black woman. Women are painted in hostile attitudes. Bambara argues that women should be glued to the house chores and taking care of their children. Bambara continues to describe women as slaves. Women could not experience the real world for theirs evolved around what the man could bring. 
In the era of capitalism, Bambara airs her arguments on how black women are mistreated. Bambara continues to criticize how black women are not heard by the public whenever they wish to express themselves in public probably through lyrics and hip-hop. Instead, they are demoralized and degraded for this. This is different when the same is done by males. This field is known to be of men genre and nothing more. The action of black women trying to get involved in hip-hop is seen as a way of trying to compete with men.
According to Jeniffer Mclune who is an activist and homophobia saturate in hip-hop culture in her article “hip-hop betrayal of Black women” which was published in 2006 tries too persuades the current generation that most hip-hop sings contain woman-hating elements. She writes that “Hip-hop owes its success to the ideology of woman-hating.” She means that hip-hop creates and reaps the rewards of objectification. She feels that hip-hop has degraded black women and it is perpetually becoming a norm. She uses real-life examples such as the notes of hip-hop by Kelvin Powells how he states that poverty leads to sexism and hip-hop is saturated with homophobia. Mclune feels that Powel ignores the fact that women too underwent the same harsh environment as men and they too went through poverty. 
In contrast, Crystal Smith wrote that images of the black women in the hip-hop culture contribute largely in making them a target to be abused and defaced. This is confirmed by the way black women in hip-hop culture are abused and disrespected when making hip-hop videos or the hip-hop lyrics. When women are approached in strip clubs and requested to make videos for them, they accept any offer and tends to do anything they are asked to do in the video to make ends meet. Most women thirst of becoming famous and therefore end up doing offensive things in videos to achieve their goals. From the way they wear and things they do in the videos, make them be disrespected in the society. Just like in some of past and present videos in hip-hop, women are seen in videos explicitly around men, and they are out to be owned by women who have wealth to afford the best. Mclune also writes that most conscious artists are out to make themselves accepted by the mainstream artists more than making a positive change in hip-hop cultures. 

Also, this is more affirmed by the various songs in hip-hop mostly sang by male rappers with the intent to be accepted by the mainstream artists. Women are termed as ‘bitches' in various rap lyrics. Also, the magazines, films, music videos and televisions use images to objectifying women as a sexual tool for men. They are presented as property to own by wealthy men like they are property. These women are then expected to remain fiercely loyal to their men no matter what. In the videos, they are dressed in bathing suits revealing their body parts to give men pleasure. They are made to appear as seductive creatures who express physical, sexual desire with no emotions. There are at least eight sexual images that depict a hip-hop woman in the hip-hop and rap videos; 'the diva,' 'the gold digger,' 'the freak', 'the dike,' 'the gangster bitch', 'the sister savior', 'the earth mother', and 'the baby mama'.
    Additionally, Mark Neal in his article discusses the strains of the female rappers go through and the privileges enjoyed by male rappers. Women are harshly judged on how they wear and anything they do. On the other hand, men are uplifted in their work no matter the way they disgrace women for their song to hit. He identifies the influence and the presence of misogyny and sexism in hip-hop culture. Neal expresses how men tend to be aggressive in their lyrics when addressing women. 
In summary, from the above points, women and especially black women have been judged and criticized for their deeds. Most writers have focused on analyzing how the public behaves towards female rappers, and the type of discrimination women face in the hip-hop world. There has been little research the effects of prevailing women images with hip-hop and rap industry, the impact of objectifying women in the hip-hop lyrics and the effects of hip-hop, the effects of women in hip-hop culture and rap music in modern society.
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